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Preface: Getting The Most Out Of This Report 

This report was designed to enhance the abilities of turntablists from beginner to advanced. In general, 

most seasoned scratch veterans learned in two ways: Audio and Visual. Simply meaning through audio 

recordings, watching scratching live or on video.  

What I am doing here is in depth verbal communication. Learning from the written word in scratching can 

be highly rewarding. However, it is assumed throughout this report that the reader is aware of various 

scratch terminology. Such terminology includes techniques as well as basic music terminology. 

Various common sounds from records used to scratch are also referenced. While it is not pertinent, that 

you use these exact sounds when trying to implement the concepts of this report, it will be helpful. For 

most this won’t be an issue, but it must be mentioned none the less.   

So without further delay, let’s begin!  
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Chapter 1: Minimal Record Hand Movements 

The main focus of this course is record hand control. More specifically minimal record hand movements. 

Without the use of minimal record hand movements you will lack a lot of what makes high quality 

scratching sound so good. Even if you have no goals to be professional or a master of scratching, having 

high quality technique will sound much more pleasing to your ear and those around you.  

There are many facets to minimal movements that must be defined before we can proceed. The most basic 

definition would simply be moving the record the least amount possible while still producing sound. 

The next logical question might be how big of a measurement of movement would that be. 1 centimeter? 

1 millimeter? While it could be helpful to figure those kinds of things out, in reality it will most likely 

hinder any true progress you could make with the minimal movement concept, because you’ll end up over 

thinking the entire process. What we really want to do is determine what amount of movement is 

acceptable by feeling things out. 

Feeling things out will require you to listen carefully to what you are doing. What you’ll need to do first 

is get a typical sound you would scratch with. Find the very beginning of the sound and use a simple 

technique like a baby scratch to gauge the most minimal movement possible.  

You’ll want to scratch slowly so you can really catch what’s going on. If you think you’re moving the 

record back and forth the least amount possible, try tightening up even more. You may be surprised to 

find that there’s still room to cut back. Once you feel that you are truly doing the most minimal 

movements possible, you will begin to get a true perception of what minimal scratching really is.  

To get an even deeper understanding, particularly for those who have at least a few other techniques 

down, try applying this concept to your other scratches. You’ll probably want to avoid using the fader at 

first so you can really catch what’s going on with the record, but there are still other scratches worth 

trying this concept out on. How about a forward tear? A reverse tear? A double tear?  

Now that we’ve gone over the most minimal movements possible, I’d like to mention that you can still 

use this concept and make somewhat bigger movements. The question that then begs to be asked is how 

much outside the most minimal is still considered a minimal movement? It’s a touchy answer that will 

surely vary through perspective, but I believe there is a solid way to gauge it.  

Find a sound from your typical break record that has a short sound or phrase. A good example would be 

the phrase ‘say what’. Take the sound ‘what’ and use that part of the phrase only. Since this is such a 

short sound you will see that any time you move the record too far forward you will run out of that sound. 

To stay within the boundaries is to scratch minimally. From the biggest to the smallest of movements, as 

long as it’s within that sound I’d consider that minimal. 

While it may seem clear by now what minimal record movements are by now, I assure you there’s more 

to consider. So far I’ve mentioned ways of determining the movements, but I haven’t really gotten into 

how it literally feels.  

One of the key things that defines this concept is the lack of strain or perceived effort felt when scratching 

minimally. If you’ve ever watched some of your favorite, high level scratch dj’s out there, you may have 

noticed how effortless they make what they’re doing look like. At times it may SOUND like they’re 

doing a lot, but look like they’re not doing much at all. This is the minimal record movement concept at 

work. 
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When trying out this way of scratching for yourself, you should really take the time to pay attention to 

how your hand feels. Does it feel stiff, strained and forced or does it feel loose, light and calm. If it’s the 

latter you’re on the right track. It’s pretty difficult to really do what I’m talking about and feel strained or 

forced because if you do, you’re probably not scratching in a truly minimal manner. 
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Chapter 1.2: Upping The Ante 

So far what I’ve covered has revolved around keeping your hand on the record, but of course this will not 

always be the case. There will be plenty of times where you’ll be relying on the natural playing sound of 

the record to achieve your desired sound. This could be considered a little more advanced because the 

level of control you’ll have with this is naturally less since you’re relying on the turntable to do part of the 

work for you. 

Here we are focused on how far we are lifting our hand away from the record vs. how far we’re moving 

our hand back and forth. The key is to lift your hand away from the record the least amount possible 

while still allowing the record to move forward on its own. From the moment you lift off you should 

already be moving your hand back down to grip the record again. Or more specifically the fingers you use 

to scratch with.  

This facet of minimal movements requires a lot of focused concentration to really get correct. I highly 

recommend videotaping yourself when working on this. The motions you make may seem like barely 

anything, but often times will be so much more and you’re likely to never notice it without watching from 

another perspective. Keep critiquing yourself and doing less and less until you truly see and feel that 

you’re keeping the lift off motion optimized. 
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Chapter 2: The Importance Of Minimal Movements 

So why all this attention to minimal record hand movements? What’s so great about it anyway? If you’ve 

been scratching for awhile without using this concept you may even be thinking, “I scratch just great 

without it. I have no need to learn any of this.” Or perhaps you’re relating with what I’ve been speaking 

of because you’ve been using this concept for awhile, but just didn’t consciously think about it. None the 

less, whether this is old hat to you or laughable for whatever reason I invite you to consider how vital 

minimal record movements truly are. 

There are many benefits to you, but a lot of it is too subtle to express with words, so I’ll just breakdown 

the key benefits that you’ll feel the most impact from. These are mostly things you can hit the ground 

running with. Meaning you should feel a difference in your overall scratching technique right away. 

The first and probably most beneficial reason to use minimal record movements is the ease that goes 

along with it. As mentioned earlier, there is a lack of strain in these types of motions. Due to the lack of 

exertion, your overall state of scratching should be very relaxed. In a lot of cases it’s a step away from 

doing nothing.  

Not to mislead you into thinking that there is almost nothing to this. Of course it does require effort on 

your part as well as patience and persistence. Over time, however, it will start to become a very natural 

part of your scratching and you won’t have to give it much thought. What you’re looking for is full 

integration into your current arsenal of technique.  

Of course there are more benefits to the use of minimal movements. Another prominent one worth 

thinking about is sounding clean. Scratching in a sloppy manner can sound quite harsh to the ears. Not to 

mention it can be downright frustrating when just starting to learn how to scratch or learning a new 

technique. By cutting down on the motions you make, you cut down on the chance of error and thus you 

sound cleaner.  

The good news is that most cases of sloppiness, outside of bad timing and other inaccuracies, are simply 

caused by large inefficient movements. Why is this good news? Because armed with the minimal 

movement concept you can cut down drastically on your sloppiness and sound more pleasing to yourself 

and the listener. What may have taken you years to overcome can now be overcome much quicker 

because your awareness of how to overcome it is much higher. 

The other highly desirable element is speed. Scratching fast is one of those things that, whether we want 

to admit it to ourselves or not, we generally desire the ability to do it. It’s common for beginners to seek 

shortcuts to speed by doing lots of flashy stuff with the fader. While it’s true that the fader is responsible 

for the bulk of speed when scratching, it’s not entirely true.  

Shortening the record movements you make while scratching will take less time to execute, which in turn 

speeds up what you’re doing. Even if you were to pause after each and every movement you make, each 

individual stroke of the record will be faster because you’re essentially stopping almost immediately after 

you start.  

It goes back to the age old saying, “What’s the shortest distance between two points? A curvy line or a 

straight one.” We all can recognize it’s the straight one. It’s like driving down from San Francisco to Los 

Angeles. If we want a more challenging drive with a nice view we take the coastline. If we want speed 

and efficiency we take Highway 5. 
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Bottomline, you will sound cleaner, faster and feel much more at ease when bringing minimal record 

hand movements under your wing. I would be lying to you if I said that doesn’t excite me or excite other 

people I know who scratch. When I first discovered this concept I’ll admit I was baffled. It took me a long 

time to even articulate it in my mind, let alone begin attempting to implement it. None the less it has 

always been clear to me who the pros are and how effortless they make it all seem. 

You can look at any high level, well respected turntablist and see them benefiting from minimal 

movements. I haven’t gone around interviewing any of them or anything and some may not even realize 

they’re doing it. In fact it may have been something that became part of their scratching style through 

many years of hard work and experimentation. However, it only takes a couple views on youtube to see 

that this is part of what makes them a pro. Or in some cases even a legend. 
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Chapter 3: Best Practices 

Even if you currently have no desire to be a professional, let alone a legend, you should still consider 

beginning to use minimal record hand movements now. There is no special level to reach before using 

this concept. Even if you feel you’re an old pro at this you should consider evaluating how well you truly 

know and use minimal movements to see where you can improve. There will always be room for 

improvement in everything we do in life and this is no different. 

Evaluating your performance at any skill level can be so invaluable. If there is anything new or old that 

you consider a constant struggle, now would be a perfect opportunity to ask yourself if trying the same 

techniques with minimal movements might make the difference. Experiment and test yourself constantly. 

Don’t be afraid to break away from old paths in order to forge newer, more solid ones. It’s never too late 

or too soon. 

As I mentioned cleanliness and speed are big objectives with this technique. If you’re desire is strong to 

go beyond where you’re currently at, give minimal movements an honest try. Spend your next practice 

session working through it. You may want to just stick to using it with only one technique for now. 

Perhaps even the simplest technique, the baby scratch, as mentioned earlier.  

When the process is gradually worked through you will begin to see results. Will you see HUGE results 

overnight? Not necessarily, but we’re not concerned purely about the short term. Although you definitely 

should see results immediately, how big those results are depends entirely upon you as an individual. 

Some of you may grasp this concept very quickly, while others may take considerably longer. However, 

with true commitment and faith in yourself, you will have highly developed technique to carry with you 

for the rest of your life. 

Getting back to the overall sound of minimal movements, there are two types of sounds that you can 

produce using it. The first is staccato, short, separate, clearly defined scratches or notes if you will. This 

can either be done at a slow pace or rapid fire. 

You’ll have to use the fader to get the true staccato effect, but without minimal movement being 

employed you will lose consistency and speed. This is because if your fader is moving quickly and 

minimally and your record hand is not, you’ll become out of sync and lose the desired effect of certain 

techniques where perfect sync of both hands is required 

When focusing purely on the record with the fader open you will achieve a smooth, flowing sound where 

all your scratches kind of bleed together, also known as legato. This goes back to techniques like the 

baby, scribble and tear. 

This sound can be very pleasing and should be used whenever you want to break away from the mostly 

staccato sound that you hear from so many scratchers of today. It breaks away from the monotony of a 

highly staccato style and gives both styles more impact.  

It’s not really fair to say whether a style leaning more towards staccato or legato is superior. It’s highly 

subjective and is a question only you can answer for yourself. Needless to say, both can be achieved 

effectively with minimal record movements. Finding a balance that is right for you is what matters. You 

do this by experimenting with various combinations and deciding for yourself what sounds most desirable 

to you. 

Getting a bit deeper into the legato vs. staccato approach, minimal movements are at their most effective 

when transitioning from one style to the other. Due to the fact that your movements are minimized, 

transitions from one approach to the other become much quicker. 
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When utilized to the fullest you’ll essentially blur the lines between the two. This is where things get 

exciting because you begin to get a more exotic sound. Developing combinations even further you begin 

to really find your own style. Thus, minimal movements can actually be a gateway to creating your own 

signature sound.  
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Chapter 4: The Pitfalls Of Minimal Movements 

Despite the fact that I’ve been illustrating how effective minimal record hand movements are, there are 

some REAL instances where it is less than ideal. In fact I would go so far as to say it would potentially 

keep you in a box if all you focused on were minimal movements. A limited style is an incomplete style 

and an incomplete style will leave you in the dust of what could’ve been something truly expressive. 

So how do we remedy this issue? We simply experiment through a combination of minimal and non 

minimal movements. What we’re really after whenever seeking to improve our scratching is precision. 

There are some techniques that define scratching that don’t fall into the minimal category. Some sound 

harsh and some sound pleasant, but both are desirable given the right timing. 

The smoothest one that anyone who is truly familiar with scratching will recognize is drags. For those 

that aren’t familiar, a drag means to slowly push or pull the record, typically through half or the full sound 

you are using. 

When you’re looking for a mellow or exaggerated sound, drags will be your best friend. Also keep in 

mind that you can add a lot of fader movement to these types of scratches which will allow you the option 

of getting a slower or faster sound. 

Harsher sounds fall into techniques like stabs and reverses. While these can be performed minimally, a 

lengthier version will result in a harsher, high pitched sound. 

It can be so harsh at times that when overused, it can literally make your listener cringe. So how do we 

avoid making the audience’s ears from bleeding constantly? You minimize the usage. By balancing out 

these techniques with everything else outlined in this discussion it would be hard for you to go wrong. 

It might be hard to tell when to use these harsher sounds but it can be tamed. It’s the desired effect you 

want to achieve that will direct your usage of a stab. If your overall flow is coming off too mellow, your 

audience is dozing off, or you simply want to add some punch to a line or two of your solo, you would do 

well to throw some stabs in there. When you make that contrast from smooth to harsh and you do it 

abruptly, people WILL notice. 

We then have to consider other times when minimal movements are not so desirable. I’ve spent a lot of 

time illustrating to you when minimal movements are worthwhile, but there are transitions between one 

part of the sound you’re using and another where a minimal movement will literally get you nowhere. 

For example, consider the phrase ‘say what’. When either ‘say’ or ‘what’ are isolated by themselves 

you’ll get by just fine with minimal movements. However, let’s say you want to make a transition from 

the end of ‘what’ to the start of ‘say’. Now let’s make this even more critical and say you want to make 

this transition quickly. By avoiding the minimal movement strategy you’ll get the desired transition in a 

speedy manner and thus stay on target. 

Staying on target is ideal because in order to get a convincing sound with maximum impact you need to 

stay within the parameters of time. Whatever beat you choose to solo over, staying in time with it is the 

difference between sounding like a train wreck vs. sounding like a pro. When making big transitions, 

large, lightning quick movements will bring you the result you’re seeking. 

There’s more than meets the eye with these types of transitions however. You have to consider the fact 

that not every movement of the record will be heard. If every movement you ever made with the record 

was allowed to be heard, even if they were of the highest quality, you would ultimately lack a lot of 

expression that silence affords you. By closing the fader and doing a quick transition you can keep your 

phrase in tact without any of the harshness that a large stabbing or pullback motion creates. 
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Chapter 5: Minimal Record Hand Movements - Optimized 

So what does all that I’ve been talking about mean in the big picture? You might be asking yourself, 

“Even if I work on all these concepts and get the technique down, how great of an impact will it really 

have? Am I doomed to work on this aspect of my scratching forever?” Sure developing the minimal 

record movement concept to the highest level possible is worth pursuing and true mastery at anything can 

be a lifelong process. However, you can maximize your results beyond just great technique.  

When you consider when to use minimal movements, you have a higher probability of capturing your 

listener’s imagination. This is because you are giving your listener what they unconsciously desire to hear 

and that will increase their joy of the experience.  

But it doesn’t stop there. You see part of being considered a high level turntablist is being a master at 

scratching. Will being a master at minimal movements make you a master? Not necessarily, but when 

integrated with all other techniques that have been built to a high level you can believe you’ll be on your 

way to being a very well regarded scratcher. 

One of the most important aspects to maximizing your results with minimal movements is determining 

how minimal, minimal truly is. This can seem daunting if you’re simply thinking about it. You could be 

spinning your wheels forever.  

There’s no need to be overly concerned though because all you really need to do is take any of the 

techniques you know and do them as minimally as possible until you can almost literally hear nothing. 

The next step from there is to expand your movement just a little more until sound is produced. 

To gain further impact with minimal movements you’ll have to check thoroughly for strain. Are you in 

pain? Does your wrist or fingers hurt? There is a lot of talk amongst musicians about relaxation and lack 

of tension. It’s important to be aware of pain and being overly tense so that you can reduce tension and 

avoid pain.  

Minimal movements can be a gateway to reducing tension. By default most minimal movement is devoid 

of extreme tension. Thus, not feeling that excess tension is a sign that you’re truly using minimal 

movements to your benefit. 

Another element that I know most usually die to be able to do is to scratch really fast. It may seem that 

being a speed demon on the turntable is an insurmountable goal. It may even seem easy and yet you 

sound really sloppy and maybe not even all that rhythmic. Minimal movement helps guarantee that speed 

and cleanliness are achieved.  

Remember the smaller the movements, the tighter you can scratch to the rhythm. The tighter you can 

scratch to the rhythm, the more convincing you will sound when you scratch at double and even triple the 

tempo. This opens doors to scratching over really fast tempos as well. 

Getting back to mastery, one thing that has dire consequences if neglected is lack of observation. It’s so 

easy to just practice and practice and never spend any true time evaluating your abilities. You may say, 

hey I take mental notes of what I do all the time while I practice. This is only part of the picture though.  

You’re not truly taking charge of your future if you’re doing this exclusively. The solution is actually not 

all that complex. By simply recording and videotaping yourself and then listening, watching and 

evaluating from this different vantage point you are giving yourself the chance to see and understand 

more of the bigger picture. 
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Isolation is another factor. With each and every aspect of minimal movements it’ll never hurt you to 

isolate things down to their very core and spend time just practicing that. It could be as little as 5 minutes 

and as much as 15. You can decide what works best for you per each particular technique that you’re 

incorporating the minimal movement concept into. Doing this should and will speed up your learning 

curve. 

At the same time you should be working on integration. By taking the elements you’ve isolated and 

integrating them into your other techniques you’ll begin to get a better feel for how everything fits 

together. Doing this is essential for your long term progress and shouldn’t be taken lightly. 
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Chapter 6: Conclusion 

So where do you go from here? It’s possible that all of this might be overwhelming you. Perhaps not, but 

even if you feel that it isn’t, it’s likely you could stand to reevaluate yourself. The only way to really 

decide what happens in the future with the minimal movements concepts is to determine what’s 

happening for you in the present. As mentioned, recording and videotaping yourself is a great way to do 

this. 

Still this is not enough to determine your current skill level as a turntablist, let alone with minimal 

movements. You may have never even considered trying to scratch until recently. Perhaps you don’t even 

know the history of Turntablism. Rest assured there are resources available to you. 

There are numerous videos viewable through youtube that are great. These aren’t necessarily lessons, but 

watching turntablists in action is still a good way to begin wrapping your head around the great scratching 

that’s out there. I highly advise you do a search in Youtube of your favorite turntablists and check out 

their scratching. You can also go to https://www.kwotemusic.com/video to see some of my own 

performance videos.  

If you watch enough videos over time, you should be able to begin piecing together what you like and 

don’t like about people’s style. Of course, the main thing to look out for is how much of the minimal 

movement concept is being used and what do you like about the sounds being produced by these 

movements. 

Another way to implement minimal movements, is to seek training from a qualified instructor. As 

opposed to watching lots of random videos, direct instruction can speed up the learning curve 

considerably. This is especially true because a qualified instructor can go over your scratching and point 

out each and every mistake that you’re encountering and remedy it with adjustments to your technique, as 

well as specific coaching on how to practice more effectively. 

The best news for anyone just starting out, or at least in the somewhat early stages of development, is 

you’ll have an edge. When I first started out I knew hardly anything about scratching. It took me many 

years to get to the point I am at today. It’s very frustrating starting out, or even when you’re advancing, to 

not have much direction to go on. Watching videos is something my generation of turntablists were 

fortunate enough to have at our disposal. However, it was never as plentiful as now and NEVER with 

much instruction to back it up. Direct, live instruction takes things even further than ever before and is 

really the best path for the goal hungry turntablist. 

For you guys who’ve been at it awhile and are virtually banging your head against a wall every time you 

practice, it may take you longer to begin enjoying the benefits of minimal movements. However, with 

true dedication, determination and the right resources you can definitely make it happen. What you really 

need is the willingness to try something new and the drive to see it through. 

Take your time with this report and make sure to learn minimal movements with great care. You’re 

biggest and most important task in all of this is to maintain awareness. Keep in mind how big the 

movements you’re making are. What sound you are using to scratch with and how minimal movements 

best fits with that sound. Are you scratching clean? Are you locking in with the rhythm? What can you 

add to what you already know about minimal movements? What can you leave out? Keep asking yourself 

these questions regularly and then answer those questions with action! 
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