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Chapter 1: About This Course 

 

The tear scratch is one of, if not the most musical scratches that exists. Yet it is highly 

underused, particularly in its advanced state. The biggest reasons for this are lack of awareness 

and the perceived level of difficulty. People are simply either unaware of how many variations of 

the tear scratch that exist, or are filled with feelings of overwhelm due to the challenging nature 

of more advanced tears. 

This course aims to change all that. First, by breaking down the fundamental, raw mechanics of 

execution, I will explain what is necessary to successfully execute the most basic tear and why 

knowing how to do so will lead to an easier learning curve when approaching much more 

advanced versions. Secondly, I’ll be exposing the wide variety of tear scratching that is possible. 

You will also learn how to take each and every version of the technique and flip it in a variety of 

ways, including ways to come up with your own variations. Most importantly, I will cover how 

to apply tear scratching in a musical context so you may begin enhancing your scratch solos 

immediately. 

Without decent tearing ability, you’ll tend to sound sloppy as a result. A by-product of building 

up high levels of tear scratching is the overall enhancement of your record control. Since the tear 

scratch requires some of the most precise record control you will ever need in order to sound 

clean, it is only natural that once you’ve gained some decent competence at tearing, your other 

scratches will sound cleaner as well.   

The biggest benefit to tear scratching is the enhanced musicality it provides. Imagine a guitar 

player with only one string. A scratch dj with underdeveloped tear scratching is similar to that 

guitar player, only worse because at least with a guitar player there are still many options for 

ornamentation. Tear scratching to a turntablist is a big part of where our options for what notes 

we play come from as well as ornamentation. The truth is great scratching is dependent upon this 

ornamentation. Ornamentation allows scratching to be embellished and this embellishment is 

what leads to your personality shining through.    
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Chapter 1.2: Some Words of Caution 

 

One of the main problems people face, once getting beyond the lack of awareness of what tear 

variations exist, is taking on more advanced versions they aren’t ready for. I caution you not to 

delve too far into the techniques covered until you have reached a satisfactory level of previous 

tears in the early stages of this course. Doing so will only lead to further frustration and 

overwhelm. While this means you may spend a more significant amount of time going through 

the material, it will pay off in spades when you are truly ready to take on the more advanced 

versions. 

I also must warn against working on fader based versions of the tear scratch if you have either 

not gotten the associated tear for that technique down or are unfamiliar with the fader 

movements involved. You only stand to spend much more time on these techniques by doing so. 

Work on the record side and the fader side of things separately if necessary and then proceed to 

combine the two.   

Finally, for every technique you will learn in this course, there is a reverse version. It is tempting 

to completely turn your hand towards the opposite direction the record is spinning in, so it’ll be 

easier to execute reverse tears. However, this way of approaching reverse tears is detrimental to 

your overall record control. This approach will also force transitions from forward to reverse 

scratches to become much more challenging, as you’d have to completely lift your hand up and 

turn it around every time you make such a transition. Keeping your hand pointing in the forward 

moving direction of the record is much more natural and keeps your flow more connected since 

there is no time needed to move your hand into a completely different position. 

So without further delay, let’s begin!  
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Chapter 1.3: Basic Definition and Execution 

 

A tear scratch is a record based scratch, where each movement of the record is broken up by 

brief pauses in sound. Typically a tear scratch will be comprised of no less than two or three 

notes. The most common and basic version is comprised of 1 forward and 2 backward 

movements. 

While this may seem like a pretty static definition, there are no stated limitations on things like 

the length or pitch each note within a tear should be. The fact that there are no real limitations in 

these areas opens up a wide variety of ways to execute the tear scratch. The only thing that really 

defines these limitations would be the music you are scratching over since you’d likely want to 

suit the mood of that music.    

That being said, there is a foundational method that should be learned first for executing tears in 

order to get the most control and efficiency out of them. I refer to this as bouncing. The first 

thing to keep in mind is most tear scratches do not require you to use your arm for any of the 

movements unless you’re moving through the bulk of the sample. All movement for an efficient 

basic tear only requires movement of the hand.  

Referring back to the 1 forward, 2 backward tear, you should lead with the pad below the tip of 

your middle finger. Other fingers may rest side by side, but no pressure on the record from them 

is needed. Then you simply push the record forward slightly and pause. You should notice that as 

you’re doing this your lead finger should begin flattening out and the knuckle that connects your 

middle finger to your hand is lowering as well. Next, slightly pull the record backwards and 

pause again. Finally, pull the record back to the point you started from at the beginning. You 

should also notice that as you’re going through the 2 backward movements your knuckle is rising 

back up.  

When done repeatedly at a decent pace it’ll be clearer that your hand is moving in a bouncing 

fashion. This bouncing motion will become more pronounced as you advance into tears that 

consist of more notes and when done rapidly.     
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Chapter 2: Foundational Tears 

 

Tear 1f2b 

As I’ve just covered the 1 forward 2 back tear in the previous section I’ll go further into the 

learning process. It is important to practice this scratch in isolation, as will be for all other 

versions. The goal of isolation when practicing any scratch is to first execute that scratch 

properly and second to do so with consistency. Isolation will allow you to more easily spot 

problem areas, allowing you to reach a high level of proficiency much more quickly than you 

would should you only touch upon it here and there in a freestyle situation.  

You may need to isolate even further down if things are not coming together well. For example, 

you may have the first two movements of the tear down, but are struggling with transitioning 

from the second note to the third. In a case like this, you would isolate just the second and third 

movement in order to work more intensely on the transition you are having issues with. Once 

getting past this issue, you would integrate it back into the full three notes and should have much 

less trouble as a result. 

It’s also important to start slowly. Just keep in mind that slow doesn’t equate with oversized 

movements. You should shoot for using smaller movements at first so as not to confuse your 

muscle memory as these movements will be very similar at higher speeds. Should you ignore this 

advice your hand will be learning a completely different set of movements when attempting 

faster versions and it will be essentially like learning an entirely new scratch. 

A good starting point would be to practice the 1 forward 2 back tear over a 60 to 70 bpm 4/4 beat 

(standard time) with each movement being short in distance and each pause lasting for a good 

while. For instance, one note (movement) at the beginning of each bar. Once you get that down 

solid, just lessen the amount of silence between each note a little bit. You can keep repeating this 

process of lessening the silence after you get down the previous speed. A good goal to shoot for 

is doing a full 1f2b tear per each beat of just one bar. In other words four 1f2b tears per bar.  

Tear 2f1b 

Similar to the previous scratch, the 2 forward 1 back tear is merely the reverse version. Simply 

push the record slightly forward and pause. Push it slightly forward again and pause. Finally, pull 

back to the starting point.  
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Keeping track of your starting point is important, especially when doing multiples of the same 

scratch in a row. You may find even if your movements seem accurate that you are sounding 

somewhat sloppy. A good way to approach tears, especially in the early stages is to start from the 

silent point exactly right before the sample you’re using comes in. This will naturally make you 

sound cleaner and will increase your accuracy as it will be easier to gauge where your starting 

point actually is.  

Double Tear aka Clover Tear 

The double tear more commonly known as the clover tear, as popularized by DJ Qbert, is a four 

note version of the tear and is broken down into two forward movements and two reverse 

movements in succession. Push the record slightly forward and pause. Push the record slightly 

forward again and pause. Pull the record slightly backwards and pause. Finally, pull the record 

again slightly backwards to the starting point. The reverse version is very similar and really only 

requires you to start at the mid position by beginning with the two reverse movements and 

ending with the two forward movements. 

The clover tear is often a point of contention for a lot of scratch dj’s and they tend to get stuck on 

it. It is my viewpoint that a big reason for falling into a rut with the clover tear has to do with 

being used to seeing it done at a very fast pace.   

There are many levels of speed that sound good and effective with the clover tear and so it’s 

important to not skip many levels ahead in order to get that rapid sound. Refer back to the 1f 2b 

tear for a proper approach to developing speed with this scratch and others that follow. 

The clover tear is a really cool sound when used to break up your flow. Especially if you’re 

doing a lot of fader based scratches and want to throw your listener off guard. Often times it 

sounds really good to simply just do one and then break right back into more fader based things. 

You don’t necessarily have to do many in a row. 

----------------------------------------------------------- 

This is an excerpt from ‘The Definitive Guide To The Tear Scratch’ by Kwote.  

Get more info and order the full course at: https://www.kwotemusic.com/guide-to-tear-

scratching 

Kwote is a Turntablist, Composer and DJ Instructor from the Bay Area of San Francisco, CA. He 

is known as a top authority in scratch education and has helped many dj’s achieve their goals.  

https://www.kwotemusic.com 

https://www.kwotemusic.com/guide-to-tear-scratching
https://www.kwotemusic.com/guide-to-tear-scratching
https://www.kwotemusic.com/

